





HERE'S HOW YOUR PRESS WORKS

These pictures show the main points | b
of printing. The Guide is written so
thak if you follow I, one step at a
First petyeus line of type
n a composing
stick, like this

forin
our

chase]

(Printers hold type as shown on page
g adine ol ooy

&t ek

time, you can do good printing. How-

ever, if you just can’t wait, you ean

sized match he:
th it out with one

smoo 1
rollers e
ona p|eee of paper, turmning up
serews on the of the platen (see
page1?) if nemu.ry to mak
printing s il e ey
By nesd considerable improvement,

but they will show you that printing
is no mysterious b

You can then go back to the begin-
ning of this Guide, do your next job

more slowly, and get first-class, pro-
Tessional rasults. Read pages 11011

see directions in this book.

very carefully. What you find there

are the essentials.  Beyond page ten




u

you will find helpful hints, and an

swers to any probl it may come
up, but o do not v s gt
until you feel like it.

Eriasng fon' it During the
five hun s

uslote
il ﬁnd ."'ielyful and
ick up the terms.

print_without
gl
s are e st e
dkin—Small pointed instrument
handy around type (like an awl).

4

Brayer—Roller with 2 handle on it,
o spread ink on ink table, or malk
printed p

Case—The type case is

ch-n—m ame which holds type, etc.
in the

!
|

)

can use it for a smooth working sur-
e.

Chase Irons—Two flat steel bars
that are placed inside the chase and
used to prevent chas

damaging furniture (wood blocking).
They ‘are not used with quoins

g Stick - Handpiece to
P (et ) e Ik
rom ype case. (youdonothaveene,

ou can set your type directly in the

hase (tramd) which on the Excelsior

Press is removable and may be laid on
a table, bench or box.

" | Fong—Just another word for 2 pnckr

assortment of type o lattery
inone style. Seo irst et
type i catalog for Y
rmiture—Blocking m hold type
(lmem i lace.

Tray m r hlding type, ete.,
et b4

Chase Bed—Sometimes called chase
back or back plate. Part of press into
which chase (frame) fits, and which is

pins which are
S gt i Paper or card in
the right place for printing.

The long metal fingers
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between the type and the platen
which keep the lace when
printing, and_ prevent its'stick

r the sheet has been printed:
B except ]llnmr models.
Imposing Smooth, level
surface (Excelswr “ress chase beds| b
are removable and make a good im-
posing surface).
Impression Scr

—Serews thru

ows
Danbacis o liaspiatos T

used to get more or less force or
squeeze in printing. The Guide tells
b ta, e e, T havs ook
on them, which can be used to
hold them at just the rght pressure.
Leads—Narrow metal strips used
to make space between lines—like
this page.
Line Gage—Printer’s ruler.
Metal Quotations—Hetal bocks
used for spacing around work
Pi—Jumble or mix-up ot )
Pica—A way of measuring, 6 picas
make an inch.
Planer—Block of wood used with
mallet to smooth down_ everything

that is in the printing frame (chase).
Platen—That part of the press on
{ich you pu yourcard o paper &0

Point—& way of measuring, TZpoints
make an inch.

Quad Rule—Used for same pur

as brass or metal rule, but m

pe.

Same as spaces but larger.
(Uasd helween Aenknnceu ete.)
Quoins and Key—Wedges used to
to/bold type, ete, in chase”(printng
frame). N ecessary on Exce
Bl e i
place by screws in frame (cl
Reglet—Narrow wood strips us

ek more space betwoen lines o
e

other metal strips to
sy b ol
Slugs—Same asleadsbut three times

Sp cu—Bhn.k pieces of metal used
between words.

Tym, e paper or cardboard
padding on the pisten.

Here Are Amv:on Io Some Common Questions

What holds t er in
Breset it metal Deces ul!ed
¢ fuge pins and metal

ﬁm 3 “called grippers. Tt you do o

ve any gege pins (or guges), you

mmon _pins to

S Ruanes.sbous Hen from their
heads, and push the lon

4

to any lengths you want, or can

into the paper pad. (tympan)
the angle of the pin-—two at the bot-
tom £ bold the Work up, one At tha
side for correct margin, or, you can
paste or glue quads (the large biaak
metal pieces) on the paddi

-

famished already cut to your order
Quad rule can also be used for the
same

an 1 print more than one color
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without any extra equipment?| make it up in any length orshape you
ou T

Yes, all colored ink,

vihwh you will find listed in the cat-
alog

Does the price of ty)

that of nom c.pm and small

are both shown in

includ

stance, meml there are

upmh and Stmall letters in a font,

msists of caps or

Dnel L lZA o nver llle lontl mean

that the font ce

128, 12€, 12D, IZE‘I No, becn\ue
ou would run out of some letters be-

for your money in them.

on first page of type in the catalog.
What a 60-inch St
font of bo e "would be
enough font to set

approximately 50 inches ina strmgh(,
jine, or a square 15 inches on each

ad one
would have to

h
plece sq that
t? No, it is St el pises
ke "tope tettors, ‘30 that you ean

- In the Rivermda mon

combinations of
o

want anduge i n a2 many jobs, e

Faa == ==

nfter the other, as you please, just
like type letters.
1 each

Thersaro threeof eachso othatyoucan
make up any m fnation.

QMP

ams there are

not only of each, but three of
u

& | cach size, 5o that you'can mak

cither large or small monograms, or

sed p

that lool aving or om:

bossing? You can do it with any
53 and, the raised printing ou

listed in the catal

& takes to

The price you can get for it, however,

e e o profit

mnkes the time well s

Dorlonhd lines
etc.

Yor soating B p
ot aeabs ? - Thi s Gome with
teel perforating rule listed i
alog, whichi putin thepress just like
e type, and the re of which
& he perforations.

How many leads are there in a
pound?  About ton fect
low many slugs ugs are th

Hiesas thick o5 there s5o Just % a6

many as there are leads in the same




THE PRINTER'S GUIDE

r users of

KELSEY PRESSES
And Other Similar Machines

When your outfit arrives, open it
with great care. Small articles are
i =% l(:: and llnvwn out
or or ther packing mate-

rticles

wrapped together in one e
Open all packages e the con-
lem:. Proceed only han -Il the arti-
for by your order have been
dudud or -e(wnle

Go to work carefully and take
plenty of time at first. There is
nothing _difficult to master, and

with a little practice you will be
able to work rapidly and accu-
rately.

How To Set up an Excelsior
or Victor Press
The Junior, 3 x 5,5 x 8, and6 x 10

If i wm refer to the d
will haye no d
&,

which is insert
of the press,
Remove the, vollers from their
cardboard contai them

H Sssembling
S EoAStable Tas & b A ack
erted in a hole on the top | i

e often | o

the
ntly.
d% I-(down on a flat

Shoroughly with kerosene,
cleaner’s solvent, Printo-

3 not
dumme, Do nat use watar, cither
oap or a deter-

gent cleaner.

e T o s e
insert the ends of the rollers in the
roller ook . It will be
easier to press is
closed—th is pushed

lo
stalled across the ink tal
Save the corrugated container that

e.

the rollers were n, as it makes » ine
box to
not it
Ity vouh hnvn not already done so,

ink table’ and the

protect them when

clean
e

shi

hipping pur
where.

slu-faee touches lnylhmg. because
will dent them, the same
should not be left on
the nk table for any length o
Foutsmosistals e s

Copyright, The Kelaey Company, umdm, onn.

i o0 e e s 7oras




2 HOW THE PRESS WORKS

care of rollers, see further on in

this_guide.

o press securely with
serews to a solid box, bench, or table.
e firmer the press is fastened, the

easier it will operate. Have it near
a window if possible, where you
can get good light. Oil the work-
ing parts with machine or motor oil,
and keep them lubricated.
The Excelsior Press
order that you may fully un-
all references in the Guide,
is shown (see clsewhere)
giving the names of all parts, and we

Junior and Vietor press owners will
find slight differences.

The chase, B, holds the type,
and is on our own patent-
ed plan, with removable chase bed,

On some models




HOW THE PRESS WORKS 3

| foe
Alslciole(r|a] | ul1|x|L|m|njo 4.
| &8

i

plQ|Rr|s|T|v{w ! EEEH
BB | s“%g?
355

cfale bt

IS
£88

m|n|n §:38

| s52e

i nEas

wll e e fars
BRET

Tllustrating the layout of the California Type Case SNSS

u can remove both chase uui Ink is spread on ink table, C,
chase bed from the press, | which is removable for cleaning.
your form (of type, ete.) dxmtly nn | The roller carriage is connected
the ch , in_the | with the plzten, and the zollers
revents Pi, or mixing the | pass over thype twice before
type, if by any chance it | each lmpres!mn. 'he ink table re-

The sheet to be tion of ink. Gripper fingers, F,
Ermced s ‘placed on the piaten, | work automatically with the swing
which, upon & downward pres. | ing platen, and hoId the paper Tor
sure of "the. handie, o lever, E, | the hmpression, relonsing 1t for re-
fives the. printed improssion. "The | moval of printed shect. The. im-
feverage is double, having two | pression ot pressure is regulated
connections with the platen, which | by impression. serews, whic may
given great power and provents | be adjusted 5o as ‘to bring the right
all twist and spring. The Excel-| pressure on all parts. The chase or
sior front lever principle allows f;.::xr:‘:‘:’t:dﬂ r‘;«;:hﬂr:uy be m:u nt-
Lo CTRIAT S L e et rossurs on e Tateh
as the paper may profect out on | Liich'olie o
the sides. Chase irons (flat steel bars) | has a eombined chase and chasa-bed
are plwad inside the chase, and m‘ which is held in place by a screw.
used to prevent the chase screws  The rotary jobbers act on exact-
from damaging the furniture (wood | |y Lhe same principle as the hand
blocking). nd good results can easi-




4 HOW TO UNPACK THE TYPE

Iy, be obtained by following these
dll‘echunl If you have any

7, e to s xplaiming " the
trouble fu.lly and clearly.
To Unpack the Type

e of your type cases

at your ‘right Jhand, open one of
ts” of ty

T “font

Wrappe:

afeguard you
Funnnshomgen putting the wrong
mmmr_h e wrong compart

the prnol‘ wxpe oft

takin
P el A type with a little

1
How to open a
new f'nnt«uthgpe

 Unwrappéd-and
Zready for making-
roof for check- up

==
Do not uritie string
(Type is foce up)




TAKING A PROOF 5

This is the

cardwe de-

scribemp

seepage 10 WILLIAM J. HARRISON

yE INSURANCE

it will look
in the

chase. 61 WORTH STREET LEPHONE MU 5.3810

always at the bottomof the letter (see
illustration shown elsewhere.) Your
after fP strips of proof of the type will also help you to
elnhmden hefonttnkwmtll rlﬁht 1dentify the letters.
carefully remove the string. "wo ormore fonts may be put in one
ters will usually be found in regular, cnselfdlﬁeremmmuwumberesdn-
alphabetical ord‘er. but sometimes in | Iy distinguished.
ont “ ll l’l“‘“’-’y ‘The spaces and quads are put ina
to GhanS the order somewhat, o separate font, andare opened and laid
notice each letter “ﬁf““)' before | in thecaseinthesame manner. Theem
phcmz it in the case, according to | quad is the square one, the en quad or
du%lm ginners unmet\mes i is
have diffcalty o distinguish b,
w, and
% (-pcﬂ_rophe) (8¢ iliuatration on |5~ em spaces are those that are re-
u of cover.) You will have no | spectivelyone-third, one-fourth or one
with these if you remember | Afth the thickness of the em. (See dia-
that the ick of the body of the type s gram).

HOW TO MAKE A PROOF

2 G %

oo et

uy%)m T 'ngz«wwﬁ%

pres o o o7 G} Stk saviey wh et
7,“(” o ok o weod

gasoline, bensine, kerosene, Pri
clene, of & clesnihg

1
Suoe o aauer
o wiaze
Thocs 85757 —




6 HOW TO SET TYPE

To Set Type

You will find it best to start ol
small

with somethin

such as a card, or o

lines. af type Shown here |s a s.\mg‘le
2 business card.

is card,

te.

typewriting, you adjust your
Eenivoneliol (e uige: i

are going to write, and in
pnntm% vou staxt with gpacing-ont
material"as the longest

wee inches (18
picas) long, which you can use in

Using Composing Stick

this _set-up.
composing stick with, your outfit

received

set the movable part (called th
) 20 Ehat 15 VAl hold 8 thre. |

inch line, using a piece of wood‘hnmi

o ch\-emmh furniture

t measurement, but allowing
just a trifle more —— the

L,
075&2 Bed con b
(sed 05 0 /m,oasmg aurfsce

ished form
et st biiid
tare.

they will break
Be careful, umurh, that the
finished longth 13 the same s the
furniture.

Hold the

composing stick as the

posing stick, then with your right
pick up the first lethr (it

furniture that length to get the | you are following the sample card,




HOW TO SET TYPE 7
it will bo a W, or whatever first | on each side of the type, to have

name you are mﬂng up) Place ch name properly centered. You
it_face up pick | can get this exactly in the middle

AwAY e R T

hand corner’ of the stick,
Toldiog e position with your
thumb. Then pick up the next let- 7

e stick next to the Igerd o o empty &

ter, put it in
first, and so

T¢ you have mo composing tick,
ko the chaso and chas

e
block,

B e pwmre,
“them with one edge on &
k or magazine about an

inch high, so that

aticktut of type

the use of the spaces.
it Just tight enoug

The lme

are using sing st e
that i7 1 is Iifteq u it will ki ay
{here put without falling do

but not s tight it o i
shove space:

You S paha have Jour fizat line oot
up, & e spacing
{erial between It and the nexs one:
If another line is to be close, like
the word “Insurance?

in_the sam
ple, You may want to use - ead

Properly spaced. line will lift
wﬂfmul fallx’Ml

, just as
scribed alove Tor tha composing

i oWilligm”, (or your

name), p T a

Tour em space after e Tast Mm
As sec from the

ton, the difference between thrcs

or four em spaces i

thickness, and you can
ce. St the initial and peri

rut in another space, then set

on hnve set will by no

mm PET bobm et by
o fill in on eﬂ en ith the
uads (thick spaces, see picture),
being sure to use the same amount

(al
wluch ‘hould be Cut or fled to Lh:
ight length. If you wanl

‘more
going to leave out
down to the nd-

el u? fnd the tele-
e st {or,perhaps you
Fox "G city and” statey, ‘canrbe
spaced out ‘8 L one

end of the Tine and the other ¢
| the nther, as shown.

ave been using

se, the type form is now mdy
o lock or tighten. If you
heen setting in a mmpom.- stick
{his s the way to pick up your
yn

mother three-inch piece of
o s or lead at the bot-
tom—perhaps several if you have
the room, 50 as to give you some-
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HOW TO SET TYPE

Now, do as
the

ine
away from as_you see) with
Sous ingide’ Tingers prossing a-

QA —
LEADS BETWEEN
s oF Tvi

N

ainst the edges, sque tightly

o ALL sides, ltt ¢ bd lly from |
in the chase,

which ¢ e previously taken
out of 4 e ress and laid on a flat
(Better use the chase be
e e you have
something else you know is Derfect:
Iy true and smooth).
mposing stick were mo:

c\m than setti: the. chase

stick, and you can be entire]

of gettin; H all the lines

that is ‘with an
e of tg ugmnm “hich helps to

ﬁ!& ‘where it belongs,
th no l‘op—out ‘when ‘have

turned up the screws along the

edge of the chase.

@
Al thin may, Sound as it £ aaing

If you have been setting uj
sample card, and are in &
to_proceed, you

cced, you can now. skl
far'as “Lodiing Up Form”.
:}\:ler. it you are

setting uj

Substituting one space for another size

card, you will want to know a lit-

tle more nbout !pacmg out your
worl € a

lme llke tl'ns. Set up YWI' line un-
il 0st comes to the end,

tween

room

syllable, increase the

the words. either by addin

spaces until the Tine is fill
t00 loose nor too

lace them

Similarly, alln \mt one or
ers of it in
the line, you ean, rec uce the =
words by substitu
eraallor spaces 88 fa 88 necessars
to get in your letters.

If you are setting big type yo

rass or copper spaces (you wil




PUTTING THE TYPE INTO THE CHASE

find these listed in the catalog).
tyween u have just

AL Tines
np'rsaznt Tines a/ zym

en you o g them, so that
me Tniduet ottors of one do n
ind on the
vider forwar oo s
B erly spac
As in the case of the
which we sta re spaci
put between the lines by usin;
more {wo point leads, or six paint
slugs (printer’s term 'for six point
) wood b]ockmg (reglet " or
furniture). ave

‘many lines oL up a you feel you
can move from the composing stick

the card. Better take only three

o¢ | EzoupS into your ¢ completed 1ob Jast

T
Fniit
tghten screws inthe order shown.
lane down form, tightening
(Iadlmg)as Shown ot (A)

gr four lings at first, until you get
mi

groups, just as the tabulating k.y

does on a typewriter, and set the

o individual

o =
mg erymiere emual %o {bat
turning up tho chase ferews

urchase on all parts of the
\enﬁre form.




FASTENING YOUR TYPE FORM

CHASE ('/rmq)

g

NOTE SPACE

Thia s the oay your card job wil loo when tightened up (locked)
Note e from

in a chase. Note open spac
Sato v et Wghiorgng of i

o grevent tightening of one sid

Locking Up the Form
“Form” is the printer’s term for
the body of type and other matter
Fouiets sobup ToCkngiformn®
means F it so that when
e Tieed 1t wh hod GogeRer-_in
ather words making it ready for
e pre:

Remove the chase, bed snd chase |1
them to-

.%"
3

se as
first line opposwe the
smw!, if lines run len

or toward the solid end
o e P s ot
Around the form, put furniture
(Wood. bloeking), long. pieces the

long way, and short pieces on the
short side. The iron strips furnished
ghould be placed next to the chase
for the screws to
s cure that the type all stands
rely on its feet, that all the
lines are o ength a
that eve e
o Shat probmase will hold all even’

puch down any
lamn ‘that may stick up above the
others. Now lock up firmly hi] the
serews, holding the fingers of one
hand firmly on the turnitare fear
the screws vent it from
springing up. Do not tighten the




GETTING THE PRESS READY 1

screws all on one sids, nor any o ‘
it wil

rangements of chase serews; some e
ne brass rolier S

On some presses (nmheExcelmr)‘ o Smosthing outink

quoins (we i

e Sy u‘. tion—Uss S mere ek

5 | IMPORTANTSee that Gripper Fin-
25 | gers are set out of the way of the type,
QUOINS postion o keld e pape g card bty
outlined, but put quoins n the chase, | Histance from chase and platon.
with furniture on both si
T|gh(£n each qumn Wlitte ata nme ‘ hﬂﬂ"l For hfgel' forms a few sheets
en locking any form, whether | maY be added. ' For solid forms of
O g o o mat. lock | small type a somewhat softer tym.
M T pam, such as four or five sheets of
: ary 10 hold | 4off, news white paper, may give the
neias SwEe . enormous proseure | st reniis
i locked, will Do ne wch packing of
spring the form or break the chase | P3per i cardbourd mder the fym:
sérew, or cven the chase itself, | Pan. Be sure to remove all previous
rmitaze to | makeready and o mak-
I o ihia first impression on a new job.
project below the bottom of the |pnember that the harder the tym-
pan e the Tighter the mmpression,
the sharper and clearer the print:
|ing, an less the wear on the
at the chase |t “After a little experience you
il B will b able ‘to quickly chaose the
securely In_place: | yight tympan for any job. Platen or
and, in fact, all parts of the press, wiodenriad Sl ol
Touet. Do, kept. cleaned of dirt, rast, | 2o et ot
dried ink, ete., for the best Work.  See ";’;‘é@":ﬁg‘“d el i "‘e et

hard, smooth paper over a thin card-  grip the paper or card being printed
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GETTING THE PRESS READY

while the impression is made. If the

grippersare set too close to the platen

an undue strain will be placed on the

gripger, spring and eventually will
breal it.

INKING

Place o small portion of ink|}
(about the size of & pea to begin
with) on the ink table it spread

ke an tipression. This
first impressionshould be
very slowly and ‘carefully, as i
case the lmpnsslon sc!ews, upnn
which platen .f
which the impression is nd]uste
are set too !ﬂr forwara

in the form would be muhed hy
fall and heav;: ‘impression. The best
way is to push the lever down slow-
Iy until you can

and proceed until the impression is
light and even all over the sheet

rate | the

Yohen the lever is completely down.

45

v have. Slmply b, up

clear and even. When the impres-
TURUNG UP MRES 100 SCEWS

wirh !r/rmm
irst be lonunsd. Be sure

sion is correctl
en should rest
sion screws, wi

c.mm. an l.mpnnmn

adjusted the plat-
frmly on al

Here it easy to start
getting the et Tpression T
impression _screws back
there is no impression at all. wuh
the form in the chase, and a

one up with your finge;
sure that the Tock mats are hn
far enough 5o that they do not in-




GETTING THE PRESS READY

e pression Screw D’ should

p e offer mmrl
s *C'and E—

terfere. Keep turning until you
feel cach of the screws in coniact
form, From that point
Toroun i them either By hand
or with a serew driver, takin
quenttrial impressiins on T
eet. or card to check on how you
are coming. When you have the
impression mm-cmry (the same
on all corners), you ean turn up
the Yock muts fo hold the serews
re they are, and can apply
makeready (patches described else-
where) ini
3 which need bringing
Sometimes, through neven turn-
ression screw:
the
platen may move up or down on

it does mot sct par- 3

one end so that
allel'to the platen back, T
two i i

pressed spots on the platen back,
as you will see. If the platen
has " been wrenched around,

made for the purpose.

Be Sure to Get the Handle Down
In order to obtain an even clear
print the press handle must be




1

thing is not to turn up ¢
pression sorews o far you cannot

wing_ths TAad dows onns sl

connections.
n larger forms you can avoid  f

turning up the impression screws
far and making

printing. (un-
erlay oy overlay). in the index.|

This is important.” Go easy on the
impression ser aper |
pa (as described under
CNfalceready”) do the trick, You'll|
et better results, easier.

When you have the impression

e o
;usud tighten the lock nuts on the
serews to prevent slip-

o)
and it should not be altered. it it
& premind. ¥ sms jobw-re

Howver, to
form 1t is usually necessary’to set
up the upper screws a little mo
than the Tower ones. The impres |
sion screws should he turned back
before putting on another small
form, Presses are usualy sent out
from " the factory with the screws
turned back so_that there is little |
or mo impression until they are
turned up.

Correcting the Proof

Having the impressiop proper
adjusted, n e lmpusimn
on'a fresh sheet (called o
and very carefully
with the , examine it for pos-
sible rrmrs mnrkmg

close attention tn Iet’

ters of smular appearance such a:
nandu, I and 1, 1and 1 In smnll,

T |y aes oh

MAKING CORRECTIONS

izes of some type ¢ and o are very
sn’r;llnrb:nd should be noticed care-
lly;

ﬁg\lr:s

0% Vo= P i prees:

unlock and correct the errors you

huve marked, lock and replace’on
whﬂ eral rule, all cor-
ections shmf" mads in “he

| composing
e Sy “Change” i
Volves replacing one character
With another of equal width, and
ed to make sure
|that they actually are the same,
| the correction ma
w | form.

other characters such as u an
Centering the Work on the
Card or Sheet

Take an impression directly on
the tympan sheet. This

ex-

ym
actly where it will come every time
ide in- setting

za feed the sheets
against when printing. Mark a line
below this print showin
edge of card or sheet
allowing for

e same at the left
sheet. Set gauge pins on these lines,
two on the lover (one near each

corner of sheet) and one on the
left. Before pressing the lttle teeth

e pins into the tympan, feed
a sheet and make sure that the po-




FORMILOCKED IN CHASE

te—The form shown in the picture was specially chosen, for illustration,

Not
from those used by om,e\m because it shows an unusually large variety of
s many of the items shown are not needed.

material in nse, In ordinary f¢

sition and margins are correct. If | set. When everything is 0. K.,
any change is required it can be | press the teeth firmly into the t;
readily made before the pins are|pan sheet. If you have no gauge




HOW,TO USE,

THE GAUGE PINS

ree quads or bits of thin

will answer very w
‘o print._sheets wi
platen of

PV maten packing. You can then
f:; ithe side gauge pin on this card-

der than

d on the feoding line |}

wl'.hlnumb:ruft\lmjullh’ln‘j
Proceed just as shown in
2 and 3 of the
ures.  Siightly dampenin

taking
Gasier, i &y News White is ideal !ut

the jof mp
‘paper will gwe it Hhe. mostare
make it

necessary—
slightly lizap,  withoat signs of
Srafer  standing on the Surface.
(Thats the way .u pl&ar was
dl
e 1
oS ST ek tohial o et
well spread out on the roller) you can

se your press ik table, a glazed tile,
or a slab of plate glas

Side gauge pin on projecing card,

Getting A Proof Before Jor printing w
Putting In The Press A Good Way to Prevent Type
Instead fmkmg\l ur press Damage
SR SRR TR L P g
Shown I °§ Blow e P i :lndm\lmlen you sre o nﬁ
ol 4 mme er iden-
,;3,“:;‘;,2‘;“* Pt ;ﬁe;;, Af | teal om Gl ,,".umn.g

you pull, th

£ to make sure there is s nothing | {
ange.

u don't necessarily have to

own a galley (which by the way,

a flat metal pan with one side

open.) " The type form can be in

loosen up. the. gnppm and

=

them out to opposite ends of the
st i Hahten them

Lots of good type is xquul.hed e

u ter fo to_move

rgets

before taking an
her form either

bigger or in_an art of the

chage. |1t only ‘takes one. squecze

to do the

Drying lhe Printed Sheet

me jobs on soft paper will dry

over his grippers be

the chase, or even standing by it-
self (securely wrapped around

Som;
'na o o Jous DRI o Detells




if possible, to let them lio wntl h
next day. Work wi ter 11
spread eut loosely thanrgh is piled
8 solid- To prevent smeari ;ﬁ

e back of freshly printed sheets
{Carles oﬂ’set) Jay sheets down
carefull; w ithout

y withou
ing: On e wouk 1 15 boct to “atio: |

ing.
sheet” or lay sheets of Raper between
e printed sheets until they dry.

y another sheet.

Adjusting the Pressure of the |6,

Rollers

Rollers may be adjusted to give
more or less p;

desired on the 8 5 model, the wt,

ter pin and washer can be tak

O i el e ok i
the spring stretched out, then re-
placed. If yoursisa 5x 8 or larger

ore pres
turnin or

the ends of the rellor hooks (on sad

dle style presses, tighten the saddle

hooks are oiled where they

2o through the sockets. The press
e more Hkely to work hard becanse
of this than beuu.eofuomud.
ision on the

INTING HALFTONE CUTS

1

Prinﬁng Halftone Cuts
(outs from _ photo-
Aplu oF other_shadeq. piclines)
ave

Becauss of u:h

sques

everything clean and d
cause any specks on the Sl
rollers or in the ink will transfer
themselves to the face of the cut,
usually making spots with small

white areas around them, whi
Wil require. cloaing Rolers, table

form, and re-inking

uncontaminated ink.

Halftones are best printed on a
conted or enameled stbck. 1 they
are to be u

e us newspapers.
¢k ke ha]ftone black

s soft
:|is Bt fer e wesk I 3

selves to the rollers and ink table,
and then back to the

i
f ink skin — they make spots on
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CLEANING UP

the cut, often surrounded with
halos of White. |
The higher the number, the
finer the screen (the more dots to|
the square inch). Thus, 133 screen
maller dots or screen than

120. For n meled,
coated or glossy stock (including
Porcelain Fini: ) we rec-

e
omment furnish 100 screen |

Tnless otherwise specified, and 85 | &
screen for other grades of book | re

Use
Guide and the Course rather than
a lot of heavy impression, although
you il ymewhat more
squeeze than for the
of type. If you follow through on |
these details with patience, you
ought to get good results. L
One other thing add ink fre-
quently and in small quantities,
rather than larger amounts I
often. The face of a halftone plate |
is easily filled up, and if too much
is put on, the results will be poor
and the cut will have to be given
a good cleaning. On some jobs it
may be necessary to clean the
face occasionally anyway, but that |
will happen less frequently with |
the sparing use of ink. |

Cleaning Up
There are plenty of other sug-
gestions for getting good work on |

the pages following, but assuming
your work is satisfactorily com:
pleted you will want

s
for the time,
ink table

t clean your rollers,
anc

take a rag wet with cleaning solu-

tion (or gasoline or benzine) and
face of the

carefully wipe the
0

4 e T y
by wiping with cleaning solution
and rags. neral care of
rollers will be found elsewhere in
this Guide. Proper roller treat-
ment is very important if you
want to continue to have good

5| result

s.

Tt your press is not used every day,
it s a good idea to put a thin coating
of oil on the rollers, and, also on the
ink table to prevent rusting, but it
must be thoroly cleaned off before
putting on ink.

Distributing Type

After cleaning, unlock form, and
taking a line at a time, by the aid
of a lead or rule, hold it in left
hand, and taking off a letter at a
time, drop it into its own place in




HOW TO MAKE AN UNDERLAY

19

the case, continuing until all is A‘lls-
tributed. Use your composing sti
for this, if you have one. All mles,
leads, reglet, furniture, ete. should
also be distributed to their places.
How to Oxl Your Press

iy but frequently, with
mlchme, momr or sewing machine
pxefen\bly motor or a lmrly
helvy

IMPORTANT—For best results in|

printing, and a lon; v your |
Press study thi

Gripper Bar Sy here it goes
thru hole i borlp hlr%dle

with |
Ink Roller Ends, il sightly where |
they fi s or |
AllOther Be rings and Joints, that {
are subject to w

Underlays and How They
are Used

Underlays are used largely for
raising cuts high enough so that

\
l

to raise lines or words which
not print when a press proof is
aken. | Cute, wood type electr:
ften lower in height
lh.n lyp- .nd must be brought up

UNDERLAYING

“brng 1

witha wﬂ/t uct'/ﬂn of e

Fig.2
o

W“r,

o 1 Weak spofs emain-

6‘ and 'A (type)
WHEN USING ACUT-

e

=
Large pot
weok seetion (1). Smd//patdl ﬁ:r
weakest s gg (2). Use patches
smoller than weok places asthey

build up a itte more
Drey cer on Back ot s o .

are low on one side must
be. Tevelod by underlaying, as the
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process described above s called, |al

Hie low side.

Our_illustrations show the
method of making underlays. Fig-
ure one is a t; form contai
1ne % cut, which, while blocked
type hig h,myneeda syar dhiel

‘mal printproperly.
T bk of he fomm in the chas
is shown, with a press proof of e
]ob = be printed.

xe wo shows type needing |,

oplays and overlays are com
panion helps for you in getting
good presswork. Don't rely entire,
Iy on mpretlon oframs: Part o
will have top ‘much Im-
Jrossion it y
araer work 1o operate the machine.

The Way to Make an Overlay %,

While the impression screws on

your press are there to enable you |3

to increase the impression on any
part of the work which does not
show up properly, they should not
be used 1nducnmmntely. In some
printing shops the instructions are
e he impression screws

a | with

u do, and it will be ¢,

HOW TO MAKE AN OVERLAY

alone, but that s going too far.

one whole side iz low, the im:

tion o pres-
slon Scrows. nhonla nnt be used—r

fact, man; they would
ahoct 50 ‘much more Tpmee than
necessary it would not be
practicable to chan 3 T

such circumstances an overlay s best.

e pins,
bt e upper

the sheet of pnnud paper
tronm She prete and patis It over
or under spote where Vs
slonIs tao light
s, and the top sheet of
the tympm ‘paper (do not disturb
gauge pins), and put the paper
makeréady on it under the
sheet of the tympan paper,
aligning cuts at corners with cuts
in the second sheet of tympan
Cover with the top sheet
placing bails.

paper, rej
e _illustrations shown cover

he other, when necessary o brin




IF YOU DON'T GET PERFECT RESULTS, CHECK THESE POINTS 21

BAIL
5 PINT ON sweet
2770 WORK oNe

up the impression properly. It is
so important to see that the
sheet with the overlays on is in

overlays, you will be very much
satisfied’ with the results.

If the Printed Impression is
Muddy, It May Be

A D Too much ink. A surpris-

ingly small quantity is all that is

ssa

LFT BAIL,
RASE 1O SHEET,

@) Type form needs cleaning.
Be sure that form is dried thor-
oughly before ‘again running roll-
ers over it, so that cloaning liquid
[wi.ll not. dilute the ink and cavse
S x more trouble.

ISR NRRMT . | ") Temperatare of room Is too
Sack O SHEET, PASTE QK MECE'L | low. Best results are obtained at 70
RSB ST B-AND-cIN | degrees or more, at which tempera-
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ture ik flows freely and rollers
are at their
(@) Rollers are sliding
rolling over form. A roller
bearer of wood furniture, locked i
e chass st tho far side, or one on
both sides at THE HEIGHT OF

w«l o mmsuwms
g,

rommor PN s

THE TYPE will often provide
ich will

a
revent rollers
ng. Sec lsewhere for

other . of sliding.
) Ink too thick. A very
dn(>p of Ik reducer, reducin
e will

small
com-
help.
Be s to A only a
(6) Ink has too mucl -ldn in it
lnk e a1 the container with
ver off will sk over,”
and IF (his skin is put on the ink
tnble it often causés trouble. Use
ly ele from skin.
(1) Ink was put on immedi
ter cleaning and is

re-inl

Printed Impression Is Not

Clear
B (1) Not enough impression on
platen. Put a sheet of waste paper
in press (to prevent type from
pan oF padding)

‘marking
bnng “handls down, 5o platen iz on

gainst type and tighten up on

CHECK THESE P

instead
su)wuneror printy

in the rollers
Clean rnuul:s ‘and ink table bone-dry, | 5
en %

TS

screws on back of platen_juri a
1 side

of thin, hard, ‘mooth paper over &
- | thin_cardboard, For larger fo
ew sheets may be added. For

Sold forms of small & some-
what softer tympan, sich as four
or five sheets of soft, cheap white
paper, may give the best Frosults,
Remember that the harder the
tympan and the lighter the im-
pression, the sharper and clearer
the printing, and the less the wear
e After_a little

perience you will be able to quiekly




READ THESE PAGES

2

choose the right tympan for any

job.

(3) Needs underlaying. When

cuts do

4 ing do, they

el make sure

that is lown level.

it oes

article on underlays, pages 19-20.
Needs overlay. See pages 20-21.

(5) Rollers sliding on form. This
is fully mmd elsewhere
is is the

not print when| o

while the chase serews on one side
will taks hold, those on the other
i ze

spaeed E
posing stid

operly, set your com-
to exactly fit that line,

Standrd pointed flage vill toke
ke place ot wallet end oiber epccial
thepes fct the coretion. ke v
Gemteanar Grret shiit dies
£10 maintain prccucticnsoit's 3 cete
<f take wkat we can
the ty wil

SLANGAC Polaced L1aps Wil taKe
e piace on’ wauet it v

Two examples of type of its feet

h
and then one by one, take out the

i | short ings and as de-

ribed in the dircctions.  Some-

out of 'the press together, loosen {imes two or three lines have been

screws, and tap the form |over-spaced, causing the fo

wn 1 it "with the planer and |tighten against these long. lines,

mallet. In the absence of & planer, |and leaving the other lings lobse,

use an absolutely smooth and. fiat t case, take out the long

piece of wood. Move planer lines and spao them properly. Oc-
side to side, making sure to cover  casionally — quite o
the whole form in this way. Tight- has a border a;

se screws, each one
, so_ths

sh tightening of the chase

© 1‘,,. is “off its foet"—that s,

Paning
deseribed o e | b

is. Sometimes it is caused by not
spacing out the lines fully, so that

; Em D

locking e ui

wist
Fiape. Tl Wil often caute type to
appear off its feet. The use of

kind of ink.Many Pur-
handle most work,
ut,if you are printing shaded cutd
we recommend Half-

o k. Bometmes un-very hard
surfaced paper of high rag con-
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LOOSE TYPE-SLIDING ROLLERS

tent, a stiffer ink is needed. Bond
Black ink will i
for such work.
€11) Rollers are tos hard, old or
orn, See “‘How To Take Care of
Hollers”, page
(12) Rollers too crusted with old
ink. See “Care of ey

yurchased eldygqmg‘ment, “you may
have s

worn and rounded: that
sults are nlmnsl impossible. A il

soft tym) Sometimes
duce betur work, nlthmlgh lt is
advisable fo tum’ old type
for new as SRR
make a liberal allowance o old
type metal in exchange for brand

new faces. Be careful to keep the

that the grippers

tveen the Jorea and. the platen, be-

fore you take an impre:

znppeu st always be in 8 f
"hich will prevent their mar-

Fiog The ourface, a8 maust the gaugs

pins.

Lines or Entire Form Are

Crooked
C(1) Chase screws not equally
mhm Take chase out of pister 1oos-
e follow

tmns ‘under “Impression not clear,”
(2) Lead or piece of furnitw
misplaced. In locking up a form, it

be most satisfactory | lea

is vory easy for a single two oint
L S pleca of Faguitare
accidentally oved just enough m
wedge form _ent
M R L
look for something of this sort.

FOMS MUST BALANCE 0P TO 10CK
O TIGHTEN PROPERLY

Ezample of correct makeup

o7 s
‘Ezample of incorrect makeup

@ oo mpch fursitare ou oue dide
. Remember that a sin

make the
have o eut omewhers fn the form,

e very careful to balance it up
e oy Sl e of
type or furniture. order
T e
quire careful use of spacing, leads
ond furniture to keep everything
straight.

Type Loose—Form Wil Not
Lock Up Tightly

D0, Chess ssremws equally tight.
e “Crooked Form,” Item 1.

(@ Lead or furnitore misplaced.

Q. ooted Fomme Trom 3.




STATIONERY—HOW TO

@) Too moch furmiture or leads
on on e “Crooked Form,”

Lines not equally spaced. See
“Impression not eleary” Tvem &,

appear noticeably spaced in the
printed page. It is very seldom that
this must be 0, one of the
other :uggesuom mentioned usu-
ally being the
Rollers Slide Over Form or
Refuse to e Ink
E(1) Aroller supporter, bearer o tracle
Tocked in the form on one side or the
other, or both sides, will often pre-
vent sliding. Bearer must be locked in
at EXACTLY TYPE HEIGHT,
otherwise the rollors will either

fail to touch the type, or they will
not ride on the bearer. These bear-
must be in a place where th

ers

be,shielded by & paper pasted to the
gripper. Sce page 22.
@) Rllars too hard or tos wora.
are of Rollers’
@ Rollers too cruted with ink.
e “Care of Rollers.
(#) Springs on roller hooks not
giving proper _tension. some
models adjustable nuts are provid-

ed. On others springs may be

START A BUSINESS, ETC. 25

ed out, or newer and strong-
er springs provided.
(5) Rollers bind in
USon Retle o where renars £ i
hook.

(6) Rollers won't take
o k

that, after  cleaning _rollers with
Kerosene or any other cleaning
substanco, they dry well ‘or are

before again putting on ink.

Light Streaks Across
Face of Letters
F irst line of t;
in mk runmng ‘horizontally across the
face of lett

(1) Rolles liding. Seo Ttem E.1
and “Care of Rollers.”

(2) Room too cold to start. See
Ttem A-3.

3) This may come
troen il by Sloer: ookt
If ink s very old, the oil may have

separated enough from the pigment
to give a thin solution, but not often
ind mever with mk  Furmianed with
new equipment.

| How to Start a Stationery and

Job Printing Business
¢ might almost be said that
Iustaoas of Skl biod w3
self, 50 easy is it to e
Jusklet it be known amng friends,
relatives and acquaimtances that
you have a printing outfit, and you
il have plenty of jobs offered
you, Everyl u know is a pros-
Dect for stationery and cards at
the very least. People have acquired




2% STATIONERY BUSINESS—PRICES

the habit of using stationery with|tickets, programs notices, due
name, monogram or address, and |slips, ete. Make the most of all

s opens up 2 tremendous market | your opportunities.
for you in stationery alone, to say | will show i you are wide awake.
nothing of cards, tickets, pro- :

[y ‘-dvmininngd mmr.‘ ill- Prices.
s, factory and office s, 2
statdments, handbill, menus s pat) {""5“““"” ‘*‘Z"m?"'
mlendnrn lodge and club "““ o prices, use
B 19b | competition males them' vary

r ‘ﬁ rnish & complet dlﬂerent localities. Far West or
ne of lnnk smtlonery of all kinds,
- ot card, e ices are as a general rule

higher, because of being farther

per loirs, S from source of supplies. The prices

3y, want o get your business | S50 ST O SORRIE, oRRe he
, print up a small | considered only for the help the

u;
s ey
o o Bt et & blotter, €IVing | give you to cstablish fair Hures,
your name o e i | A little quict investigation in your
RSP locality ;.ll soon v!l jou a
on quatations. prevailing, after
you use a lar “‘Wﬁ{‘ card, gt | 7, 000 i The-able todo Just
as well as anybody—and better, i
te why everyone should have his | 1€ "0 8
pame and address on overy lettor | "V S G s, name only, 50 for
5 e 800d | $2.70, 60 cents for each iattonm
appearance, because if undelivered | Jio (add.ren te.) Business Cards,
TPl e returned, etc Offer to| ine (address. ete) Businoss Cards,
and talk it over with the pros- | ege additional line and about $1.80
pective purchaser. Distribute these | to s570 for each of any additional
hxmdred printed. ‘Price should vary
= Business Cards according to
| % of card used. This price is for
small or medium. Low priced bond
2 stationery, 100 6x'
cannot exit Vo “.d"emsmz.— guvelo 5 $3.15 and hlgher &nces
ng adveris | for'a Betir grade, up
ing yourselfy you can print adver- o s Pm m
tising for others—at a

ways of adverising o tomate prices Sl
your business customers. Small| ;" cheets. - Statements and Bill
calendars and cards, blotters, Duz- | feade 250 for $8.0. Low.
zles of one kind or another, eard huml,'&%x it
L s 1y Plane, | Head: B0 for 880,
and bus schedules, baseball “score 000 sheets for S|195 Eﬂ e
cards, sports calendars—and doz- | 3530, 1,000 3
ens of others. If you belong to a [0Pes, $14.00, 60 cents

sl already have un inside | Better grades and raised print-
track 'to many profitable jobs of ling higher — according to  pa-




HOW TO PRINT ENVELOPES

sed and_time required. Two
cnlur “ilmrk $630 extra. Small

it is a bigger job or larger
edition. Larger circulars—in pro-
ortion to size and number re-
quired. Tags same as envelopes.
Keep a record of time and cost on
all jobs, for use in making future

Envelope Printing
Envelopes, owing to the various

thicknesses
points, often

ness. Sometimes this can be avoided
by opening out the flaps, particu-
larly when the corner card you are

ferent layer of paper, it is custom-
ary to take an envelope of the|

2

lot you are going to use and with
the point of a knife or a pin, punch
small holes through the tympan
one at each upper corner and one
at lower right hand corner. Take

CRNCHO)
Fig. 1| ® 28Q S
®  ®>
ofin \
Fig. 2
3 WA 6
ig. 3 | # s "+
6 4
Fig. 4 A

n impression of the work to be
printed on the envelope on a single
sample. This must be cut out so
that when the cut envelope and an

. Thus, at poi
|1 of the illustration, there are four
thicknesses of paper, and

other points must be »um e to
this figure. Where the flap goes
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gvr € paiita B and Oy thess: rs

ENVELOPES, AND PROPER CARE OF TYPE

shows thmgh distinetly an_the

al-
ize, reauire iy R

o o p thicknesses

e paper laps over.

be ascertained by running a
lead peneil at right angles wi

thasoiny thefmafs yun yould

take a rubbing of a
You are now mdy
the skeleton envelope. A, ing
the greatest number of thn:kl\esses,
is cut out entirely. B and C having
e mest Jarguet ndiaber, ahould
have all but the front thickness cut
away. D, E, and F have only two
thicknesses, and are therefore left.
Paste the envelope thus prepared
face up on the tympan sheet direct-
Iy under the top shiat, being eare-
mat it wi
vlously Panched. 1 this 1 done
ectly, you can print envelopes
Without ‘any difficulty.

Proper Care of Type
Proy type insures long
and }:ieusfncmxy service. Great

st be-used nat o subject
540 yznecsisary preipure and th

every
is mrefully Planed down,
may not be worn by the extra pres-

than the others. Never print a card
with impression so heavy that it

e tor | he

at

lmlally Craboss thro“gh slightly.
Never allow ink to harden on

type; wash it off as soon as tal

is
o le Tott t standing around s very spt to

d the face broken.
Typa should always be cleaned
at once after using. Remove form

Parts of Printing Type

from press and_before mmloeking,
with benzine or gas-

take a ra
oline and mmfnuy ipe the faces

{ the whols until no Fink or dirt
g e e

to-uee  highly nflsmmable liquids
such as benzine and gasoline, we
recommend our Prmmclene ‘which
is listed in the c: Use a small,
suifbrushdt,heLypeulwdlyﬁlled\lp.

and hard in the type, make a solu-
tion of our alkali cleaner prepa-
ration and use according to directions
on the can.




HOW TO MAKE Y/

How to Take Care of Rollers

Ink rollers are one

important

press and in order to produce go

brinting, it 18 very fmportant that
o

OUR ROLLERS LAST 2
partly compensate for these

ot “eXirenies, Wt have. two kinds

of rollers, winter

rollers to help overcome the differ-
ence in

T some localitjes, where the cli-
mate is always humid

human skin in i * Tound you may need
extremely mcepnhle to hut, cold either summer rollers all year, or
and Tarying f moisture in | winter rollers all year, less
the sum- | o calendar. Printers in_the

SR T mh absorb moist.
ure, become water-le , and will
not distribute mk sntufactonly.
When  roller is in this condition,
it becomes soft and will increase
from Y to of an incl
excome this condition
w|P= off the rollers very caref

wit I
the rollers are only sllggltly xwelled
and sppear to be tough enot
use, you can win il
bicycle or eloetric tape around the
heels to make
e same diameter as

§
E

12 e winter time, conditions
Dh o and d print
phere is cold and dry, yo\zr print
shop is heated, the moisture dri
out of vour follers and

um haxden up and shrink in
ol Eha. condl

o ‘may be brought back by coat: | N

ing it over with a mixture of one
part alcohol and one part glycer-
ine, letting it stand near a pan of |s
water several hours.

)
San Francisco Bay regior
they get the best results with hard
rollers in winter and soft rollers
in summer, becsuse of grea

humidity in winter summer.
climates. wch aa. AT

“5‘

Follers should be e
full cleancd -t once while the ink is
till fresh and easily removed. Use
ohioine: thts machine ol or ker.
osene and 'a_cloth to
Wipe, of the ink.- Aféer the rollers
are thoroughly ¢leans eaned, give them
2 heavy costing chine ofl
and ‘stand them up. verticall
& benich board or In 8 box.
wil "be sure 0 keap them
‘machine

you
overed

oi “fn
%8| they will not only last longer, but

will be in the proper condition
e them.

(
ro to ‘coat over all of the com.




30 MAKING ROLLERS LAST~LINOLEUM BLOCK PRINTING
e e

Kelsey all-season rolers are
all der mormal heat,
cold, mmmre and dryness. 1f they

"be used for some time they
eoetod with ol

ot you wish to wash up the roll-

and use them sgain right away,

Sich as when ge
m- color or kmd nl mk e o
isable to use

henzine = i:ohm "Kerosene, a3
Erensy s

is

used to wipe
s ey some of i 1s ikely
{o be left o fhe roller

press agai
can put 2 litle e 0
oil on the ink table, run the rollers

g
ases, s thes a
AL

Rollers work best in 2 “""? % us
t is

gl erature as pa!ﬂb!e,
and have the heat on for at least
an hour before p o that
the rollers, ink table ...a ink are

oroughly warmed up. If rollers

are too cold and hard to work
them carefully but DON'T

warm
leave them near ne:mpl%ea
ete.; if you do, you

, melted out of Shape. when

2ot he best results, new roll-

rs and spoil | weat

will_save
over in_time, stock, and
accomplished.

their cost many times
results

Lmolelun Block Printing
£ you admire a handsome plece
of prmtmg, or a re: a! work of art,
o you can express your own sense
ry by linoleum block print-
mE w]le Excelsior
e high linoleum block- will be
listed in the catal

o Hlock—rsame as with any other
e

then ready to carve
your design. Cut out those portions




GOLD, SILVER and BRONZE WORK

which are to be white in the final

roduct with the inexpensive tools

sted in the catalog for the purpoge.
sure that the sides

cut slant — they should be neithor

straight up and down or under-cat,

t mmng
Ed

LINOLEUM BLOCK CUT
because rinting m—tme . i
Tkely to bre
is applied to an nndem-t line, or
even to one with vertical edges i

nS

and to rmd out how you are com”

ing alon,

$While the blocks come in conve-
nient standard sizes Jou can easily
saw them up into any odd shapes
Tou desire, keepln‘ the roet of thn
block for another
(e e o

prefe

wood saw having a tendency to
lose its keen edge on linoleum.

3

All kinds of decorations may be
cut out of linoleum blocks, as well
as_pos silhouettes, and
even largo letters or words ‘when

emergency.
three or ore, colors can

of the hlm:k only. bllt in ;he m;n—

o -4

lmolellm cuts are \I.Iaed as much

for their good appearance as for

their ecoll
Plastic blocks, even smoother,

also lvlllnble for cutting in the ume

Golgl, Silver and Bronze Work
great deal of gold
and silver” printing was done I

dusting p
et ia has bt aaméesmted

argely by stl‘mgM printing lmm
greal
T the ks

fproved” et

themselves.
pusilver, ink comes already mixed,
gold, if furnished that way

wier and
separately, and are mi
Job Dircetions aro. furnished with
but there is nothing com-
about it anyway.

ng effects
ined by \lllng i
Id in colored inks to make
metallic tints, just as ieaite
motor ear Snishes. You can arrive
st various shades wx th m
less metallio
ing, or use 'the ssples. e




PRINTING IN COLOR

col
How to print two colors from one form.

Kelsey color cards to go by.
neral, a small amoun

5 qold ana. siivee ra

printing with the
and raised printing heating unit
e catal

Shown i m og. Very attrac-
tive effeets are possible
for stationery

e not _expl

N R e
possibilities of gold and silver col-
Pred metaiti effe re over- | I

fine results; as a letter head of
blue paper printed with dark blue
ink. up a be

printed in two colors, set the whole

ce, as though in-
tended for ons color lock it In, the
Take &/ press proof as

fects, you aj 't out the lines which are to be

looking several good bef ted in the second color, placing

ok, ond 1 the Spaces In-the

S stick, an e s o

Printing in Color orm with Teads or reglet of the

ob same size en out.

oDy e Yoo ‘When the first color is printed, re-

Bor than black, or in two celors. | place the type in the form and take

In u!mg color, " be careful not to|0ut that used for the first color,

overdoit. You will find on most emall filling up the emyty spaces s be
fore. If you do this corre

work & single Iine or 1 few

In'red s ol that is

e b o i ot

handsome job can be done by using
des of the same color, as

lxght umi dark bige or light and

dark brown, ete. ly, using

paper and ink of Aitorent

T2 %he same calor produces very

ore. If ¥t tly th

wo “colors will register exactly 13
a To print_several

copies'of the complets form before

les | directly over these.
the lightest color first.




MOVIE & PHOTO PRINTING—RAISED

Movie and Photo Printing
‘Thousands of movie i
in use and there is a ﬁ
mand for better mavie t
all due respect o the host of
e s finished_pro-
fessional appearance there is noth-

ITING 33

same final effect in the title on the

lee movie titles, usi-

ot 50 T abtatued o i phow

fraphs, ncluding photo post cards
otographers hav

ing which quite equals 2 title mad.
on a printing press. Sharp, clear
letters of correct proportions en-
the ‘without annoy-
blemishes. The printer wi

a1l or medium size equipment is
el fitied to fo after this busi-
ness, and uraged by

should be encor
the knowledge that_thousands of
movle makers have bought presses
for that purpose

One of the laxger At e
recommends using vellum finish
cardboard for titles, which helps to
avoid unwant lare or reflection of

light when the card is photographed.
Titles are printed in biack on
white, in whif silver

. Many movie ent
make up wpecial hackgrounds for
Sate tian i photograrls thend,

perhaps with 3 sl camers, after
wl require overprinting
with lines of type.
will 4o "Eu&he ipment which
lepend on the ipment whicl
the camera ‘owner has for repro
ducing them.  Most movie p
graphers read mn(nzlnes whieh

u.n it may be

g can get so-called
positive fim, hat 15,
will enable the printer to use black

ink instead of white, yet give the |so that you

film which | i

done i Black on tho fins
or on the negative,  If done
ot o

show white on the finished card or

print. - Both methods are’ much

used. Regular printer's ink will

be satisfactory t6 use on nogatives

and also on pripts, although some

people prefer to 'use the stiffer
ond ink on post card stock.

Raised Printing Like

Engraving or Embossing

A good portion of the cards,
smnoneyy and such work which
Jou see, and which have the ruised
appearance o ving, are
oA eermiht e e
a printing press and type, like
yo

All you need, aside from your
regular outfit, is either gloss or
dull raised printing compound,
gnd s source of heat. Here if
how it goe:

B S print in

the usnal manner. While the ink
is still moist, dust e
lightly with the compound. (Yowll

compound will solidify instantly,
can lay one on an-




34 CHRISTMAS CARDS~|

other without danger of offsetting.
The result will be either a glossy
raised or a dull y_raised
effect, depending on which kind
of compound you use, the. gloss

INDING and STAPLING

available in standard cuts, or you
can make them yourself ‘on lino-
leum blocks, described elsewhere.

The _bi e is on the

or the dull.

For general purposes the gloss
compound s usually best, but for |

s’ mmuncemen s and_busi- |the or work neces: on
Ness. cards. which must look en-|part being the rinting n of the
raved, the dull shouid be used, [name.
fhe Faising is not 5o pronounced |cards beguumm mmmer monthe.
on the dull, but it is more il can be aly, Aug-
keeping with plate engraving. “n.eg;has:w";}’:;re jg; deh‘;gy i,

The _raisin, compound is also 3 .
made” in"Go% and iver bronge,|Plenty of business that you can
For these, print with brown, tan s o .
aEovalloy ink, 12 the compounds ecomber.

not transparent, and will not
o the rolope of tha nk to shove | -~ Bindling nd Stepliig

igh. 1 you look at the Kelsey Su

Youll wiso find anelectrc| ply Hook, you wil see it Is stapled
raised printing unit in the cata-|on the gides, whereas the Guide
log, made especm.lly for the ]ob. Is bound fJ\ ugh ﬂ\e center —
It s big enough to handle any: center-bound.

is a worthwhile invest -
ticularly if you intend to spe-
cialize on cards, stationery, wed-

ding announcements or sucl
Christmas Cnrdx
Christmas cards c:

a big
gource of profit m The “printer:
The cards e in thei

work.

anth':ty be bollghl
for xmpx‘a’nuni’ with your|
meh e Designs” are

Center _stapling can used
when all the shets are i
size that they run through to
make_four pages each, such as
the Guide.

1f, however, some of the sheets
are single, it is evident that lh-
pliz \rol e center is not
| oing to hold them; and side bind-
ir | ing is use 3 as Printe:
‘b\u}ply Bool
S wanted

in
spite of one e single sheets,

\umvmmnn A NEW FONT OF TYPE IN THE WRAPPER




CARD CASES

%

the singles can only be made se-
cure by using paper wide enough
to go by the center line, so that
the “canter. staples will caten i
em.

g machines will be found

holdthe

ches of wire, and four lengths
o
Short. log staples are best for
three or four thicknesses of pa o
nstance, quarter inch
stlp!e! vnl[ fasten

b
’.s

clinch,

Stitehers using continuous wire
are made, but as

with Tight |
Wite ‘adctasorie. dhe most usctal
addition w hx.l layout.

Card Cases

Inexpensive card cases make ex-

results are

usually very gratifying. Card|

T Jarly those

any
find 1t difficalt 5o e
h | samples to be ves

ases provent the cards solling in
the pocket. If you prefer, you
can offer the better gﬂda for a

sum. It is well to give the
Prospective customer a choies.

Hundreds of Uses
The Guide is designed to tell

toks| HOW to print rather than W] AT

to print. - Most of ular
equi]

for

work done by most, owners
who Lgﬂnt for profit rather than
Ives.

urge every new press gwmer
5 D s coeot printing
ehich eome his way, and partica
Whigh “dre. along. thi
1...%. of the work which he wishes

o

terestod

e work nr hbel pmmnm
as

or Christm
other specialty, s Tl will nm

£y he pfnl. 'nm

sn't ill
slavishly copy other people’s p prm:,
ing, even if yor the same type
tyles — i ‘mean you
will find the answers to many of

‘with genuin
| satisfaction in your own accom-
plishments.




36 TO SET UP THE STAR PRESS
Set Up the St ‘ Bolt,the press to the extension
To Set Up the Star Press Press | glo irons on the top of the stand
First assemble the stand which | so that the fiy wheel will be o,
consists of upper shelf, lower shelf, i
two _extensi

four legs an
(lonz{unngle jrons. Two of the
legs have holes thru

which the | insidé — for safety — when it is

r t support rod must| on the Line up the set

pass and these should be assembled | screw with the “spot” and tighten.
the r end of the | N bel

nar
stand. The two (long) extension
! out

Femerk i o =
e legs at top wit larger | slij into e
holes in the angle iron up — ﬁe mntop:dpnl‘le . Either the small (slow

e I e ted v thise angle | spoed) pulley or the larger (faster)
Moy will it on the motor shaft.
Mount the motor on the two brack- | Tighten the set screw on the flat
ets (twisted near one end), with ‘the | part of the motor shaft to keep it
twisted ends to the left as you face | from slipping.
the pulley end of the motor. Next, | Bolt the ink table holder to the
r

in
iron, and (4) thru the other leg. Nuts | locating pins on the top of the
hold threaded support rod in place. | chase bed, and also two local
‘holes in the holder to

ateh, so that you will
ure to have it in
ion. Be-

riage shaft.

ext insert the stem
on the back of the ink
table into the hole at
the top of the ink table
holder (above the chase

ed).
‘Put the roller wheels
(which you will find in
a cloth bag tied onto










