FASTENING YOUR TYPE FORM

CHASE ('/rmq)

g

NOTE SPACE

Thia s the oay your card job wil loo when tightened up (locked)
Note e from

in a chase. Note open spac
Sato v et Wghiorgng of i

o grevent tightening of one sid

Locking Up the Form
“Form” is the printer’s term for
the body of type and other matter
Fouiets sobup ToCkngiformn®
means F it so that when
e Tieed 1t wh hod GogeRer-_in
ather words making it ready for
e pre:

Remove the chase, bed snd chase |1
them to-

.%"
3

se as
first line opposwe the
smw!, if lines run len

or toward the solid end
o e P s ot
Around the form, put furniture
(Wood. bloeking), long. pieces the

long way, and short pieces on the
short side. The iron strips furnished
ghould be placed next to the chase
for the screws to
s cure that the type all stands
rely on its feet, that all the
lines are o ength a
that eve e
o Shat probmase will hold all even’

puch down any
lamn ‘that may stick up above the
others. Now lock up firmly hi] the
serews, holding the fingers of one
hand firmly on the turnitare fear
the screws vent it from
springing up. Do not tighten the




GETTING THE PRESS READY 1

screws all on one sids, nor any o ‘
it wil

rangements of chase serews; some e
ne brass rolier S

On some presses (nmheExcelmr)‘ o Smosthing outink

quoins (we i

e Sy u‘. tion—Uss S mere ek

5 | IMPORTANTSee that Gripper Fin-
25 | gers are set out of the way of the type,
QUOINS postion o keld e pape g card bty
outlined, but put quoins n the chase, | Histance from chase and platon.
with furniture on both si
T|gh(£n each qumn Wlitte ata nme ‘ hﬂﬂ"l For hfgel' forms a few sheets
en locking any form, whether | maY be added. ' For solid forms of
O g o o mat. lock | small type a somewhat softer tym.
M T pam, such as four or five sheets of
: ary 10 hold | 4off, news white paper, may give the
neias SwEe . enormous proseure | st reniis
i locked, will Do ne wch packing of
spring the form or break the chase | P3per i cardbourd mder the fym:
sérew, or cven the chase itself, | Pan. Be sure to remove all previous
rmitaze to | makeready and o mak-
I o ihia first impression on a new job.
project below the bottom of the |pnember that the harder the tym-
pan e the Tighter the mmpression,
the sharper and clearer the print:
|ing, an less the wear on the
at the chase |t “After a little experience you
il B will b able ‘to quickly chaose the
securely In_place: | yight tympan for any job. Platen or
and, in fact, all parts of the press, wiodenriad Sl ol
Touet. Do, kept. cleaned of dirt, rast, | 2o et ot
dried ink, ete., for the best Work.  See ";’;‘é@":ﬁg‘“d el i "‘e et

hard, smooth paper over a thin card-  grip the paper or card being printed
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GETTING THE PRESS READY

while the impression is made. If the

grippersare set too close to the platen

an undue strain will be placed on the

gripger, spring and eventually will
breal it.

INKING

Place o small portion of ink|}
(about the size of & pea to begin
with) on the ink table it spread

ke an tipression. This
first impressionshould be
very slowly and ‘carefully, as i
case the lmpnsslon sc!ews, upnn
which platen .f
which the impression is nd]uste
are set too !ﬂr forwara

in the form would be muhed hy
fall and heav;: ‘impression. The best
way is to push the lever down slow-
Iy until you can

and proceed until the impression is
light and even all over the sheet

rate | the

Yohen the lever is completely down.

45

v have. Slmply b, up

clear and even. When the impres-
TURUNG UP MRES 100 SCEWS

wirh !r/rmm
irst be lonunsd. Be sure

sion is correctl
en should rest
sion screws, wi

c.mm. an l.mpnnmn

adjusted the plat-
frmly on al

Here it easy to start
getting the et Tpression T
impression _screws back
there is no impression at all. wuh
the form in the chase, and a

one up with your finge;
sure that the Tock mats are hn
far enough 5o that they do not in-




GETTING THE PRESS READY

e pression Screw D’ should

p e offer mmrl
s *C'and E—

terfere. Keep turning until you
feel cach of the screws in coniact
form, From that point
Toroun i them either By hand
or with a serew driver, takin
quenttrial impressiins on T
eet. or card to check on how you
are coming. When you have the
impression mm-cmry (the same
on all corners), you ean turn up
the Yock muts fo hold the serews
re they are, and can apply
makeready (patches described else-
where) ini
3 which need bringing
Sometimes, through neven turn-
ression screw:
the
platen may move up or down on

it does mot sct par- 3

one end so that
allel'to the platen back, T
two i i

pressed spots on the platen back,
as you will see. If the platen
has " been wrenched around,

made for the purpose.

Be Sure to Get the Handle Down
In order to obtain an even clear
print the press handle must be
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thing is not to turn up ¢
pression sorews o far you cannot

wing_ths TAad dows onns sl

connections.
n larger forms you can avoid  f

turning up the impression screws
far and making

printing. (un-
erlay oy overlay). in the index.|

This is important.” Go easy on the
impression ser aper |
pa (as described under
CNfalceready”) do the trick, You'll|
et better results, easier.

When you have the impression

e o
;usud tighten the lock nuts on the
serews to prevent slip-

o)
and it should not be altered. it it
& premind. ¥ sms jobw-re

Howver, to
form 1t is usually necessary’to set
up the upper screws a little mo
than the Tower ones. The impres |
sion screws should he turned back
before putting on another small
form, Presses are usualy sent out
from " the factory with the screws
turned back so_that there is little |
or mo impression until they are
turned up.

Correcting the Proof

Having the impressiop proper
adjusted, n e lmpusimn
on'a fresh sheet (called o
and very carefully
with the , examine it for pos-
sible rrmrs mnrkmg

close attention tn Iet’

ters of smular appearance such a:
nandu, I and 1, 1and 1 In smnll,

T |y aes oh

MAKING CORRECTIONS

izes of some type ¢ and o are very
sn’r;llnrb:nd should be noticed care-
lly;

ﬁg\lr:s

0% Vo= P i prees:

unlock and correct the errors you

huve marked, lock and replace’on
whﬂ eral rule, all cor-
ections shmf" mads in “he

| composing
e Sy “Change” i
Volves replacing one character
With another of equal width, and
ed to make sure
|that they actually are the same,
| the correction ma
w | form.

other characters such as u an
Centering the Work on the
Card or Sheet

Take an impression directly on
the tympan sheet. This

ex-

ym
actly where it will come every time
ide in- setting

za feed the sheets
against when printing. Mark a line
below this print showin
edge of card or sheet
allowing for

e same at the left
sheet. Set gauge pins on these lines,
two on the lover (one near each

corner of sheet) and one on the
left. Before pressing the lttle teeth

e pins into the tympan, feed
a sheet and make sure that the po-




FORMILOCKED IN CHASE

te—The form shown in the picture was specially chosen, for illustration,

Not
from those used by om,e\m because it shows an unusually large variety of
s many of the items shown are not needed.

material in nse, In ordinary f¢

sition and margins are correct. If | set. When everything is 0. K.,
any change is required it can be | press the teeth firmly into the t;
readily made before the pins are|pan sheet. If you have no gauge




HOW,TO USE,

THE GAUGE PINS

ree quads or bits of thin

will answer very w
‘o print._sheets wi
platen of

PV maten packing. You can then
f:; ithe side gauge pin on this card-

der than

d on the feoding line |}

wl'.hlnumb:ruft\lmjullh’ln‘j
Proceed just as shown in
2 and 3 of the
ures.  Siightly dampenin

taking
Gasier, i &y News White is ideal !ut

the jof mp
‘paper will gwe it Hhe. mostare
make it

necessary—
slightly lizap,  withoat signs of
Srafer  standing on the Surface.
(Thats the way .u pl&ar was
dl
e 1
oS ST ek tohial o et
well spread out on the roller) you can

se your press ik table, a glazed tile,
or a slab of plate glas

Side gauge pin on projecing card,

Getting A Proof Before Jor printing w
Putting In The Press A Good Way to Prevent Type
Instead fmkmg\l ur press Damage
SR SRR TR L P g
Shown I °§ Blow e P i :lndm\lmlen you sre o nﬁ
ol 4 mme er iden-
,;3,“:;‘;,2‘;“* Pt ;ﬁe;;, Af | teal om Gl ,,".umn.g

you pull, th

£ to make sure there is s nothing | {
ange.

u don't necessarily have to

own a galley (which by the way,

a flat metal pan with one side

open.) " The type form can be in

loosen up. the. gnppm and

=

them out to opposite ends of the
st i Hahten them

Lots of good type is xquul.hed e

u ter fo to_move

rgets

before taking an
her form either

bigger or in_an art of the

chage. |1t only ‘takes one. squecze

to do the

Drying lhe Printed Sheet

me jobs on soft paper will dry

over his grippers be

the chase, or even standing by it-
self (securely wrapped around

Som;
'na o o Jous DRI o Detells




if possible, to let them lio wntl h
next day. Work wi ter 11
spread eut loosely thanrgh is piled
8 solid- To prevent smeari ;ﬁ

e back of freshly printed sheets
{Carles oﬂ’set) Jay sheets down
carefull; w ithout

y withou
ing: On e wouk 1 15 boct to “atio: |

ing.
sheet” or lay sheets of Raper between
e printed sheets until they dry.

y another sheet.

Adjusting the Pressure of the |6,

Rollers

Rollers may be adjusted to give
more or less p;

desired on the 8 5 model, the wt,

ter pin and washer can be tak

O i el e ok i
the spring stretched out, then re-
placed. If yoursisa 5x 8 or larger

ore pres
turnin or

the ends of the rellor hooks (on sad

dle style presses, tighten the saddle

hooks are oiled where they

2o through the sockets. The press
e more Hkely to work hard becanse
of this than beuu.eofuomud.
ision on the

INTING HALFTONE CUTS

1

Prinﬁng Halftone Cuts
(outs from _ photo-
Aplu oF other_shadeq. piclines)
ave

Becauss of u:h

sques

everything clean and d
cause any specks on the Sl
rollers or in the ink will transfer
themselves to the face of the cut,
usually making spots with small

white areas around them, whi
Wil require. cloaing Rolers, table

form, and re-inking

uncontaminated ink.

Halftones are best printed on a
conted or enameled stbck. 1 they
are to be u

e us newspapers.
¢k ke ha]ftone black

s soft
:|is Bt fer e wesk I 3

selves to the rollers and ink table,
and then back to the

i
f ink skin — they make spots on




