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LESSON FIFTEEN
A Little !ﬁxlolv

ign is a subject which

n Gl g1 g e
sricily utililarin courss on print:
ing, but you need to learn enough
about it 0 select type intlligently
for varying kinds of work, and
know the reason for picking one
face instead of ano] he

creating letter designs which could
not be easily fashioned by hand.
The best of the early type foun:
ders refined the hand designed
characters to some extent, but
went no further.

Claude Garamond, the famous
French type founder of the six-
teenth century, was the first to
cut loose Irom the limitations of
hand

quite a little type style variation
in the different printing centers
of Europe.

English type designs up to the
cighteenth century was uniformly
poor, and most of the type used

d.
argely responsible when
change occurred for the better.
He drew on Dutch models, but

Copyright, The Kelsey Company,

added enough himself to make the
credit almost exclusively his. Cas-
To e sti

those who

Caslon’s charactcrs followed the
oldstyle ~tradition,
lower case has a slopmg top, & -
the tails on lower case letters turn
downward.
So-called modern roman can be
distinguished from oldstyle roman
cause the tails of the letters are
straight. Other differences can be
by comparing the two in the
fines herowith, The. mogern. and

AEOTefhmy

Goudy (old style)

AEOT efhmy

Century Roman_ (modern)

oldstyle definitions have no signifi-
g the age of a
designer, however, because. Bodoni

which h

called Goudy Oldstyle, but its ac-

tual designing and first sale came

in the twentieth century.

If you are interested in print-
and type history, you will find

several books on these subjects in

most libraries. They are of help

printing history which you can
piek up will not waste your time.

Al vights reserved.
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Parts of Prmtmg Type

S aee

o ser-|

How To Know One Type
From Another

s
These littl finishing touches which
appear on all faces except script
or sans-serif (American name,
Gothic) faces are fairly evident in
the picture. The nick is impor-
tant, because by it he tells whether

pin marks in
Fiea "t Jnow what the- shouder

lme is covered in another section.

e of the distinguishing char-
acteristics of actas) foundry type
is the cleanly trimmed-out groove

type is made by squeezing metal

into a mould which has an open-
ing right where the groove in the
as

is the surplus metal at the
placed, is
broken off and the bottom of the

The alloy used in true foundry
t

is harder than composition
‘machines are built to take, so be-
tween better pressure and harder
metal foundry type has good rea-
son for being longer lasting.
Foundry type can be made
harder, not only because of the
metal alloy itself, but because it

~
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‘machines built for

an are possible on composition
pipment. To produce a tightly
compressed, fine grain metal,

on
the different kinds if they are
accurately made and used cor-
rectly.
How to Learn to
Be a Fast Typesetter

The following rules, if faithfully

and accurate compositor of
e

irst you must thoroughl
i Tocation of the lotters and

. Now try and imagine
that you are setting the type but
instead of holding the stick in your
hand and actually picking up the
type, just point your finger at the
b Practice this and you will
learn to find the location of any
character in half the time required
by, the usual method.

2. After you have gotten so that
you can instantly point out any
character in the case without hesi-
tating, it is time to practice speed
and accuracy in actually setting
the type.

D
When you pick the letter up, do
so with a swift, stabbing motion,

getting a firm hold on it. Do

a start when you reach for the
next letter.
When you look at the leter you
oing to pick up, note

en
place it in the stick by “feel” —

tion with the fingers, glance ahead
ox containing -
ter you want o set. You can soon
learn to place the letter in the stick
without looking at it. It is like
putting your hand in your hip
pocket. You do not have to look
at the pocket in order to do so.
mming up, the thing to do is

how it lies in the case, so that you
will know whether to roll it to the
right or left in the fingers, and set
it in the stick without looking at
it from the instant you reach for
it. The secret of the whole thing
is to be able to instantly glance
ahead to the next box after you
start your fingers down toward the
letter you have selected. As you
pick up the letter and put it in the

stick without looking at it, you are
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selecting the letter you will pick up
from the next box and as your

hand comes back from the stick,

you start it down toward that let-

ter and glance ahead to the next
d i Hh.

!“HM‘*‘"

Standard lay for California % Case

The hand is always one let-

tor ol thio e, il Mcast gt

pracilen thss rules {¢ I advimbla
= ot e

to be s eedy.

of them, you will acquire
the speed in a very short time.
Remember — aceuracy is much
more desirable than speed in com-
position, for it often takes many
minutes to correct a mistake that
takes only a few seconds to make.
Be careful, work just below your
fastest speed and make up your
mind to master each and every one
of the above suggestions until you
know them backward, forward and
through the middle. If you do,
you can’t help but make a good
compositor.

putting the type back in
e cnses, which i called “distri-
bution” or in printer's slang,
“throwing in”, you will at first find
it easier and more accurate to take
a word at a time between the
fingers of the right hand, with the
fingers pretty well toward the bot-
tom of the type and after rubbing
the fingers over the type to loosen
it well, run over those letters in
that word in your mind and locate
Lhzm In the boxes where they be-
hen distribute the word.
Vo il o Shat your hand will

follow right along over the trail
that your mind has followed a few
sscmanbelualan yellpe Gealier
or hesitate. Of course, it is not
necessary to do nm ot have
ad_more

in the beghaing 1t 15 & big help:

Type Alignment

In order to make it easier to use

sarily at the top, because part of
the variation and diversity in ap-
pearance of type faces is caused by
their differences in size. That
does not make so much difference
in setting—it is just the lining up
at the bottom which s desirable
ticnobyica ersiiolbe mixed in

TITLE Common ¢ %ne
Tllustration shows three of the four

standard lines. All specimens above
are on 12 point body.

There are four standard lines

Title Line, Art Line, and Ultra
Line. Common Line, as is indicated
by its name, is most used. Title

Line, as its name implies, is used
for 'such faces as Copperplate
Gothic and those faces having no
lower case letters. Art Line, which
used to be called Seript Line, is
carried on Kelsey Script and similar
faces having longer Lhnn ordinary
ascenders and descenders. Finally,
there is Ultra Line, whlch we are not.
using, but which is necessary on
some founder’s type having extra-
ordinarily long ascenders and de-
scenders.
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of the letters will align by the use
of one point leads. Also, different
sizes of Common Line, such as, for
instance, 8 and 12 point, will align
by using one point leads.

Type cast on other than stan-

also, large variations. One of the
advantages of buying standard
foundry type is its uniformity of
line, with consequent interchange-
ability.

Putting Type and Other
Material in Mortised or
Cut Out Electros

have found out the points which
still need wedging, cut up paper,
cardboard, one potst leads, brace o
copper spaces of the estimated
amount necessary, and, first re-

Al in the right place, then put
back the material you took out.
You may find that several tries are
necessary to get everything tight,
but it will be a whole lot easier to

prmtmg‘ perhaps to break off or
ige your rollers.

*Make o good tight job, and you
will have no more trouble with a
mortised cut than any other el
tro.

We might add that both bodkin

mortises or cut-out electros.

Various Kinds of Composition-

We have been asked about insert-

mlght be. urm:d, il
plished beforehand. One point leads,

From your flat urfece: (chase bach
if you are using that for an im-
posing surface) just far enough so
that_you can test the type and
spacing material all over with youx
finger for loose pieces. After you

Type, Linotype, Monotype, Etc.

Linotype 18 cast en solid slugs

I the same length as the
inea of the work iteele, A key-
board is used for setting the lines.
The Linotype was the original
practical composition  machine.
The Intertype is a_trade name for
another similar machine.

The ribbon is then fed through a
casting machine which translates
the ribbon and casts the line, but
cach letter is an individual piece,
as with foundry type.

and  Monotype

giant casters £or supplying. the
bigger sizes. In addition there is
the Ludlow,

matrices in a stick, which are then
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transferred to the caster, and the
line cast. These
speed up
quantity of work in
categories makes them worth while.
Photo composing machines are also
on the market, but are not adaptable
e job printing business as now

The Various Kinds of Rule

ing_the

Such

underlining is particularly needed

in selling copy. valence of
lines

e has a tendency

er pr
etal rule is liked by printers who
S bte e nc il
that

As With, type

‘material,

composition, there is A wide varia:
ton in_quality, depending on the
operator and the the

Lesson 15—Questions
. Descrite the differences between
Joundry type and machine compo-
sition type.
2. What is meant by, 1.) Title Line,
2.) Common Line, 3.) Art Line?
3. What is meant by Point Line?
. What is a Linotype?
5. Name some of the differences be-
tween modern roman and old style
type fuces.

The Printer’s -~

DICTIONARY
M

Machine Finish — A finish on

paper produced by the calender

rolls lnflt,he paper making machine.
ular]

smooth s super-calendared pape(

but_smoother than antique or egg-

sl

ell.

Make: ndy—LWemlly the mak-
n the form for_printing

ke-up — Getting the form
as far as is practicable be-
fore laying it out to put in the
chase; spacing it out, grouping it
otc. Make-up comes after comy
thn atinemptia ty%e) and before
inal work and

E

Tocking it e

R e

k rule”” because it has a

‘hump in the back which can be readily

grasped when it is desired to push the

type along. It is used by newspaper
n in making up p

One type of Printer’s Mallet
allet — A species of wooden

hammer, used by printers for tak-

ing proofs, planing down forms, ete.

er publication that part

most nearly corresponding to.the
newxpapers i oad
rix—The “from which,

which is used for actual printing.
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Mattes_Type, ot which is set
falls o

up. It e of three
classes; (ready to
grint), a1

e.

Measure — The
lines being set; the column width.
Marle—The mark (') to

width of the

denste minutes or
denote

wo
or
The
ed as ap accent

n put over the top of &

mm as i
rinted mistake in
Ellmg, mm \upside down, ete.
f typographical error.
ople <all’ poor. jobs o

o ng iyt

fnitial letters
hion of those
used in the old missal books.

These are mitered corners

Miter—Pieces of rule beveled

Modernistic—Layout, type, etc,,

in the modern manner — which

cannot. be too closely described be-

cause, It is changing us time gocs
owever,

e old time layout bal-
S nutgmi type um, ete.

n type
Siareaigis et el
as well as heavy strokes in_its
makoup. ‘This line is set in Cen:
tury Roman, which can be classed

sengo, ag it has b
period of a great many years.

Monogram “Type—Letters - made
up in such a form that when two
or more are put together they
form an attractive monogram

which has many of the features
incorporated in an especially
drawn design. Monog m type

=4 1 o

made in sizes 20 paints and
number o! dxﬁemﬂt

*lyleﬁ for one or more colors.
Munulnn-—S le tint or tone;
ﬁav ing the same

thickneds of e in all pagts of the
e is Don't
Tase.“this. word with type,

Whieh rofers both 1o a composition
machine and to the product of
tha& mad\me

e—A space cut out in a
piook Det o the insertion of

roller are set, and into which the
roller composition is poured and
rollers ast.

Mutton Quad—Em quad..

N

roove or
the ower Erot pact of the. body
of type, which enable the person
setting type to tell the front from
the back without looking at the face.

Nickeltype —A species of clec
trotype, WAIH! receives = blating
of nickel bofore it 18 plated with

cqual in quality ‘to_ the le
which afterward reccives the cop-
pe
il—The old name for

6 point type, and, with the pica
and” the “agate, the only  other
names surviving after the intrn—
duction of the point s

n used, particularly by older
printers, to te 6 ovoint

measureme:
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Numbering Machines—Autom:

ie device ‘Guplcate,
consecutive, _ triplicate. . numbers,
ete., on printe tter.  H.
numbering _machines operate as
ik implies, by hand, typo-
raphic numbering machines are

e, and

readmess for the next sheet. Num:

chines should not be
confused i anters, | whic
keep a record of the number of

impressions without contact - with
the sheet or type.
Nut Quad—En quad.
(o]

left

of paper
Etrieune o e

type docs
ot gtand, squarely o its base, it

Type of
one of its sides and nof

o
that they transter
t'the back of the noxt o
Offet Printing. ~— Lit ithograph
in which the plate, in-
coming in contact with
the paper, transfers the inked de-
bber roll, and this in

which

it is lantely supplanting.

Offset printing was done on metal

such as tin for boxes, cans, etc.,)
before it was gver applied (6 papér
printing. As it

phy, that pa i

ot
tick. ertain work it is pos-
sible to eliminate the water.

Sheet—An oiled

ry as it might
»: f kraft paper will
do, with ofl used, sparingly so as
to injure the worl

old ’sm.fwxm is, and what

ly leaving out any strict deﬁnmom
Old style is really an original R
man. Caslon and Goudy are Old style
faces. Roman faces unlike these are
called by some Modern Roman, but
the outbreak of Modornistic designs
as made the term more confusing.

beneath.

tween the fines, or

s el

ptical Center—A form will
spocaiproperiyinlRoed tojthe 78
if it is sli bove true_ center
the page or card;
centered optically.
Out of Register—When two or
wmore colors are used, and one or
more of them is not properly
placed, so that the different colors

is then

ay be because something has
Shifted. On big pressos, poos rog.
fster is also caused by Shrinking

the printing of the color:
(Tobé continued)




